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welcome

Radosław Śmigulski

General Director of the Polish Film Institute
Ladies and Gentlemen,
Welcome to the ninth edition of Polish Days. The pandemic has changed our world, but stories, now more than ever
need to be told, therefore the Polish Film Institute is helping to take Polish Days online in 2020.
Polish cinema is thriving with three Oscar nominations in the last three years, presence at the major film festivals like
Cannes FF, Venice IFF or Berlinale, along with increased funding and support, like the cash rebate scheme launched
last year.
This year, the films and projects presented as a part of the event will be the most diverse and ambitious yet, showing
the varied talent within the Polish film industry. There will be a mix of arthouse to more commercial films directed by
the creative minds of male and female directors. We will be showcasing projects completed within the microbudget
scheme.
As well as showcasing the best of Polish cinema, Polish Days is also a great occasion to explore business opportunities
within Poland. With the producers, directors and other industry professionals on hand, the event is an opportunity to
discuss, exchange ideas and thoughts and discover the best of Poland.
Radosław Śmigulski
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welcome
Marcin Pieńkowski

Artistic Director of New Horizons IFF
Welcome to Polish Days!
The solidarity and being together is more important than ever now, that is why I am so happy that we meet again at
Polish Days. It is with great pleasure that I invite you, together with the Polish Film Institute, to see and experience
more and more amazing Polish film projects. This time we will meet virtually, but despite that, it will be a powerful
and unforgettable experience for all of us.
The program includes films by acclaimed directors, as well as debut productions of aspiring, new artists, whom we
are especially glad to see participate in the Polish Days event. I do hope that by the time you leave virtual Wrocław,
you will be convinced that Polish cinema has more treasures to discover.
Polish Days would not be what it is without our gracious partners: European Audiovisual Entrepreneurs (EAVE), Screen
International, Coloroffon Film, No Problemo Music, Wrocław Film Commission, Mazovia Warsaw Film Commission,
Łódź Film Commission, Podkarpackie Film Commission and DI Factory.
Thank you all so much!
May your Polish Days networking opportunities flourish into long-lasting, international collaborations!

Weronika Czołnowska
Head of Industry

Dear Polish Days Guests and Participants,
Thank you for finding time to join us this summer. This is the 9th edition of Polish Days and the first online, which
is possible thanks to the support of The Ministry of Culture and National Heritage, Polish Film Institute and our
numerous partners.
I am delighted to continue our collaboration with well-established partners as well as to announce new partnerships,
which have resulted in new initiatives and accompanying events, about which you can read on the following pages.
There are 24 projects presented in the programme of this year’s Polish Days. Participants will compete for excellent
awards: Polish Film Institute scholarship for the EAVE 2021 Producers Workshop, Coloroffon Film Postproduction
Award, the Screen International’s Best Pitch Award, offering coverage of the life-cycle of the winning film and for the
first time No Problemo Music Award.
I hope that this year’s selection will stir your interest and will contribute widely to the promotion of new Polish
talents.
Enjoy the coming days!
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Polish Days Programme
monday, 27 July
10.00 am – 12.00 noon
12.00 noon
3.00 pm
7.00 pm

Pitching of Script Atelier’s projects – for Polish participants
Screening of Simple Things (for foreign guests only, no media allowed)
Screening of Love Tasting (for foreign guests only, no media allowed)
Virtual Welcome

tuesday, 28 July
10.30 am – 11.30 am
11.30 am – 12.00 noon
12.00 noon – 1.00 pm
1.00 pm
3.00 pm
3.00 pm – 7.00 pm
5.00 pm
8.30 pm

Pitching Session (5 projects)
Coffee break
Pitching Session (5 projects)
Lunch break
Screening of Dear Ones (for foreign guests only, no media allowed)
One-on-One Meetings
Screening of 25 Years of Innocence (for foreign guests only, no media allowed)
Special Guest DJ set

wednesday, 29 July
10.30 am – 11.30 am
11.30 am – 12.00 noon
12.00 noon – 1.00 pm
1.00 pm
2.00 pm – 3.00 pm
3.00 pm
3.00 pm – 7.00 pm
5.00 pm
7.30 pm

Screening of Works in Progress (4 projects)
Coffee break
Screening of Works in Progress (4 projects)
Lunch break
Polish-German Co-production Meet & Greet
Screening of Magnesia (for foreign guests only, no media allowed)
One-on-One Meetings
Screening of Sweat (for foreign guests only, no media allowed)
Virtual Closing

Polish Days 2020 will take place online using following platforms:
B.square: One-on-One Meetings
Festival Scope: screenings of completed films, Works in Progress; Pitching Session
Zoom: accompanying events
More information will be sent via email.
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EAVE scholarship / First Cut Lab / Polish-German Co-production /
No Problemo Music Workshop / Script Atelier / Kids Kino Industry
EAVE, Polish Film Institute and Polish Days Partnership for
the EAVE Producers Workshop 2021
EAVE and the Polish Film Institute are delighted to continue their partnership
that will offer a scholarship for one Polish producer and project for the EAVE
2021 Producers Workshop. To name just some Polish projects and producers
developed at EAVE: The Mute by Bartosz Konopka – producer: Anna Wydra
(Best Cinematography Award at Gdynia FF 2018), United States of Love by
Tomasz Wasilewski – producer: Piotr Kobus (Silver Bear at Berlinale 2016),
The Here After by Magnus von Horn – producer: Mariusz Włodarski (Directors
Fortnight in Cannes FF 2015), Other People by Aleksandra Terpińska – producer:
Beata Rzeźniczek; producer Agnieszka Dziedzic, Skull Echo by Julia Marcell –
producer: Natalia Grzegorzek, The Great Match by Filip Syczynski – producer:
Anna Różalska. EAVE could not imagine a better platform for this cooperation
than the New Horizons IFF, renowned for presenting uncompromising,
innovative and original cinema from all over the world.

First Cut Lab Poland
First Cut Lab Poland is a programme designed for three Polish long feature
fiction films in editing phase, supported by the Polish Film Institute. This
year workshop will take place from 23 – 28 July 2020 in the frame of the
industry event Polish Days. During the workshop selected producer/director
teams will screen their full rough cut in a private session and receive an expert
feedback on their edit from three top international film professionals (creative
producers, festival programmers, sales agents, etc.) as well as tailor-made
advice from a consultant editor. So far, 60 feature films have benefited from
the programme.
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Polish-German Co-production / Meet & Greet
A chat about Polish-German Co-production and a round of networking. The
event is coorganized by Connecting Cottbus, the FilmFestival Cottbus and
Medienboard Berlin-Brandenburg.
Date: WEDNESDAY, 29 July
Time: 2.00 pm – 3.00 pm

No Problemo Music Workshop
No Problemo Music is an independent, boutique company and the sole
representative in Poland of one of the top production music catalogues in
the world – Audio Network. No Problemo Music combines the best features of
two professional worlds: the experience and contacts gained in the corporate
structures of the world’s leading music publisher, with the enthusiasm and
creative freedom of an independent company. Producers, creators, sound
studios, broadcasters and others appreciate our “no problem” work ethics. No
Problemo Music is the founder of one of the Polish Days awards and organizes
workshops on the use of music in film.
Date: TUESDAY, 21 July
Time: 2.00 pm – 4.00 pm

EAVE scholarship / First Cut Lab / Polish-German Co-production /
No Problemo Music Workshop / Script Atelier / Kids Kino Industry
Script Atelier
Script Atelier is a year-long script development workshop for full-length
feature films. In addition to project development sessions, the workshop
is aimed at introducing young screenwriters to the audiovisual market and
familiarizing them with how it operates. As part of the partnership with
the 20th New Horizons IFF, projects developed during the workshop will be
presented at a pitching session on July 27. The partners of Script Atelier are
New Horizons IFF, EC1 Łódź – City of Culture, National Centre for Film Culture,
Krakow Film Commission, Myśliński Publishing House and Widok Foundation.
The program is co-financed by the Polish Film Institute. For more information,
please visit: www.scenariuszowe.pl.
Date: MONDAY, 27 July
Time: 10.00 am – 12.00 noon

Kids Kino Industry (previously known as: Warsaw Kids Film
Forum)
Kids Kino Industry is an international co-production forum for films and
television series aimed at the young audience. It’s a part of the industry section
of the Kids Kino IFF. Our goal is to create a meeting place where European
professionals can exchange ideas, experiences and develop new content for
children. Over 20 projects in development and works-in-progress (series and
feature films) are pitched in front of over 200 international decision makers,
experts, investors, producers and other industry professionals. This year the
forum will take place between the 29th of September and 2nd of October in
an online version.
Date: TUESDAY, 28 July
Time: 3.00 pm – 6.00 pm

www.kidskinoindustry.pl
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30% Cash Rebate In Poland (Automatic Scheme)
Polish audiovisual production support system is regulated by the Act on financial support for audiovisual production and offers reimbursement of production costs
incurred in Poland in the amount of 30% of Polish eligible costs. Funds allocated to support audiovisual production come directly from the state budget and are
distributed throughout the year until they are depleted. There are no deadlines, the system is based on the first come, first served rule.
The system is managed by the Polish Film Institute. Reimbursement is available for feature films, animations, documentaries, series, animated series and documentary
series. The return is available for the production of Polish and international co-productions and services provided for foreign productions. A Polish partner or company
registered in Poland is required to apply for support.
The cultural qualification test and minimum spending thresholds apply. Applications are submitted in Polish. Financial support is paid after the presentation and positive
verification of the final report on production or the stage of work covered by the support. The maximum support for one project is PLN 15 million. The maximum support
for one applicant during the year is PLN 20 million.
Polish eligible costs which form the basis for calculating financial support may not exceed 80% of the total audiovisual production costs. At least 75% financing of
the total production budget should be in place upon application.

One-on-One Consultations:
Meet a representative of the Polish Film Institute and Film Commission Poland – Justyna Strzelecka who is available for group and individual meetings to talk about the
possibilities and conditions of making films in Poland (the new incentive scheme and its requirements; funding systems, market overview, locations, etc.)
Date: TUESDAY, 28 July
Time: 3.30 pm – 6.00 pm
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completed films

25 Years of Innocence
25 lat niewinności
Jan Holoubek

10

Magnesia

Love Tasting

Bliscy

Grzegorz Jaroszuk

Ostatni Komers
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Simple Things

Magnezja

Maciek Bochniak

Dear Ones

Grzegorz Zariczny
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12

Sweat

Proste rzeczy

13

Dawid Nickel

14

Magnus von Horn
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GENRE: Drama DIRECTOR: Jan Holoubek
PRODUCER: Anna Waśniewska-Gill
PRODUCTION COMPANY: TVN
PRODUCTION YEAR: 2020 BUDGET: 1 725 000 EUR
WORLD SALES: TVN Distribution

25 Years of Innocence
25 lat niewinności

ATTENDING POLISH DAYS: Anna Waśniewska-Gill
CONTACT DURING POLISH DAYS: Anna Waśniewska-Gill: +48 694 411 146,
anna_wasniewska-gill@tvn.pl, festivals@tvn.pl		

25 Years of Innocence, a directorial debut of Jan Holoubek, is a moving action drama based on real
events that were followed closely by the whole Poland. It is a story about the life of Tomasz
Komenda, a young man wrongly sentenced to 25 years in prison for raping and murdering a teenage
girl. The filmmakers make an attempt to find answers to all the burning questions on everyone’s
mind. How could this have happen? Why did an innocent man have to wait for 18 years in a cell
to be served justice?
The real life story of Tomek Komenda shows that even the most extreme experiences fail to kill
one’s love, hope, and faith in a shift of fortune. The movie explores what is most important in life
in an endearing way.
Director’s statement:
I would like this movie to bring hope to all, who have found themselves in a difficult situation which
seems impossible to get out of. Komenda’s story shows that miracles do happen and that there are
brave individuals out there who will make personal sacrifices in order to help you.
I chose Piotr Trojan to play Tomek Komenda and cast Agata Kulesza as his mother. I believe that the
relationship they have created on screen is pure and incredibly authentic.

Jan Holoubek
Jan Holoubek is a cinematographer,
director and screenwriter born
on March 4, 1978 in Warsaw. In 2001
he graduated from the Lodz Film
School (cinematography studies).
He took his first professional steps
alongside such cinematographers
as Edward Kłosiński and Witold Sobociński. For many years he
worked as a cinematographer on numerous film and television
productions. In 2007 he directed his first original film entitled
Sunlight and Shadow that won Grand Prix at the Koszalin Youth
and Film Debut FF, for the best debut in a documentary film.
In 2018, he directed the television series Rojst.

TVN is the leading broadcaster in Poland, a part of Discovery, Inc. (Nasdaq: DISCA, DISCB, DISCK), the global leader in real life entertainment, serving a passionate
audience of superfans around the world with content that inspires, informs and entertains.
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GENRE: Drama DIRECTOR: Grzegorz Jaroszuk
PRODUCER: Agnieszka Kurzydło
PRODUCTION COMPANY: MD4
PRODUCTION YEAR: 2020 BUDGET: 338 000 EUR
WORLD SALES: Open

Dear Ones
Bliscy

ATTENDING POLISH DAYS: Agnieszka Kurzydło, Grzegorz Jaroszuk
CONTACT DURING POLISH DAYS: Dagmara Piasecka, +48 502 326 206, office@md4.eu

Dear Ones is an allegorical story about people who need to make real contact with their family
and friends. Piotr is looking for purpose and order in his life. To find it, he turns to magic, religion,
and psychology. Out of the blue, his father calls him and asks Piotr to come to his family home
immediately. Piotr arrives at the same time as his sister, Marta, whom he hardly remembers and
does not recognise. The father asked them to come because their mother went missing. Family
members who meet for the first time after many years begin the search together. The facts the
siblings discover about their mother make them re-define what kind of family they are.
Director’s statement:
My film tells a story of a father and his two grown-up children – Piotr and Marta. None of them feel
the need to keep in touch with each other. But when suddenly their mother disappears, the children
decide to help the father to find her.
My film is about people who have to learn how to talk to each other. It’s built on paradoxes.
The search for the mother resembles road cinema even if it takes place within the area of one local
housing estate. It resembles a thriller but without the bloodshed and at times it gets so absurd that
it’s funny even if the situation the characters found themselves in is not particularly funny at all.

Grzegorz Jaroszuk
Grzegorz Jaroszuk is a screenwriter
and a director. Since 2011 he
is a member of the EFA. His short film
Frozen Stories received numerous
awards and nominations at film
festivals around the world. Among
others, he received Pianifica Prizena
at the Locarno FF and Grand Jury Prize at AFI Fest. The film was
also shown on festivals in Munich, Warsaw, Gdynia, Leuven,
Essonne and St. Petersburg. His feature debut Kebab & Horoscope
was also presented at festivals around the world, among others
in Karlovy Vary IFF, Reykjavík IFF, Cairo IFF, Palm Springs IFF,
where it was acclaimed both by the audience and the critics.

MD4 (Mental Disorder 4) is a film production company established in 2011 and based in Warsaw and Cracow, Poland. It is a creative environment that brings together
filmmakers of the up-and-coming generation, who have a passion for making innovative films that deal with contemporary themes. MD4 has produced several feature
films – most as international co-productions – which have been very well-received at many international film festivals.
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GENRE: Teen drama DIRECTOR: Dawid Nickel
PRODUCER: Marta Habior
PRODUCTION COMPANY: No Sugar Films
PRODUCTION YEAR: 2020 BUDGET: 170 000 EUR
WORLD SALES: Open

Love Tasting
Ostatni Komers

ATTENDING POLISH DAYS: Marta Habior
CONTACT DURING POLISH DAYS: Marta Habior: +48 603 486 287, marta@nosugarfilms.com

It is the last week of school before the summer holidays in a small Polish town.
Waiting for the final party, several students pass the time at a city pool. Over a time of a few days,
they are about to taste infatuation, rejection and first disappointments.
This record of experiences is a culmination of junior high school period and a portrait of modern day
teens, seeking identity, belonging and connection.
Director’s statement:
I took up this subject for my debut, since it is based on my personal experiences and depicts the
environment I was raised in and struggled with. It’s a story about young people, their problems and
romantic endeavors in the era of the Internet and social apps, when creating genuine relationships
is unnaturally difficult. The action takes place somewhere in Poland, where ‘LGBT free zones’ are
a reality in 2020. It is a portrait of modern day junior high school students who have a lot in common
with each other and the rest of the world – they all seek love, a sense of belonging and affinity.

Dawid Nickel
Dawid Nickel, born in 1988 in
Kędzierzyn-Koźle, Poland, studied at
the Krzysztof Kieślowski Film School
in Katowice and the Wajda School in
Warsaw. He worked with Małgorzata
Szumowska (Body/Ciało and Mug). In
his work he explores characters whose
image in Poland used to be seen through violent stereotypes due
to their marginal social positions. The protagonists in his stories
portray the small town life and non-normative sexuality. His first
production Filipka – a documentary about his gender fluid friend,
premiered this year at the Museum of Modern Art in Warsaw.

No Sugar Films’ mission is to enable gifted filmmakers, paired with experienced creatives, to tell distinct, emotionally generous stories from a personal perspective.
No Sugar’s mantra is no nonsense, no sugar coating and straight to the point, where the story at heart, is the center point of every and each project. Previous films
include co-productions with Mexico, Norway, Lithuania and the US. Most recent film, Dolce Fine Giornata by Jacek Borcuch, received a Special Jury Award at the 2019
Sundance FF.
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GENRE: Comedy / drama DIRECTOR: Maciek Bochniak
PRODUCERS: Leszek Bodzak, Aneta Hickinbotham
PRODUCTION COMPANY: Aurum Film
PRODUCTION YEAR: 2020 BUDGET: 2 500 000 EUR
WORLD SALES: Open

Magnesia
Magnezja

ATTENDING POLISH DAYS: Leszek Bodzak, Maciek Bochniak
CONTACT DURING POLISH DAYS: Anna Kot: kot@aurumfilm.pl, +48 509 494 694		

The Polish-Soviet borderland, late 1920s, early 1930s. Following the death of the gang leader and
head of the family, Rose seizes control of the Levenfish criminal clan. Together with her sisters,
she continues to manage her father’s shady business, doing everything in her power to stand up
to rising Soviet bandits led by the conservative Lev. Meanwhile, inseparable Albin and Albert Hudini
brothers execute their daring plan. With the help of Helena, they intend to rob the bank and claim
the Levenfish fortune. Just a few bad decisions, simple bad luck, and two dead bodies are enough to
endanger the intricately woven scheme. That is just the beginning of problems, as inspector Kochaj,
with her brilliant investigative sense, shows up in town. What is about to happen will have bloody
consequences with a dark humorous twist, which will shake up the borderland for good!
Director’s statement:
Magnesia is an attempt to face what I find most appealing about cinema; it’s travelling to another
time dimension, blurring the borders between fiction and reality, and entering the very centre of an
imagination igniting story. It all started when I came across Sergei Piasecki’s prose. He surprised me
with his modern approach to historical events from long ago. Together with the co-author of the
script – Mateusz Kościukiewicz we began to work our ideas into the realities of the Second Polish
Republic. Based on the knowledge we have gained, we have succeeded at creating our own world,
full of extraordinary heroes, their passions, brazen plans, dark interests as well as ordinary desires.
A world we don’t want to leave.

Maciek Bochniak
Maciek Bochniak is a graduate of
the Screenwriting in the Lodz Film
School. He is the director and cowriter of the feature film Disco Polo,
for which he was awarded the Janusz
Morgenstern Perspektywa prize for
best debut of 2015. He is also the
author of documentaries produced with HBO; One Billion Happy
People and Ethiopiques. Music of the Soul. He made his debut in
the film industry with a short, I love you so much (2009) and the
documentary Adoption (2011) as part of the Munk Studio’s First
Documentary programme. He is a member of the Polish Directors
Guild.

Aurum Film is a company specializing in the production of feature films and premium series. Our productions include Carte Blanche directed by Jacek Lusiński, The Last
Family by Jan P. Matuszyński, Magnesia by Maciek Bochniak, the series The Snakesville by Łukasz Palkowski and The King by Jan P. Matuszyński – both for Canal+ Poland.
Corpus Christi directed by Jan Komasa and based on the script by Mateusz Pacewicz was nominated for the American Academy of Motion Picture Awards (Oscars) in the
Best International Film category. In the summer of 2020, we are starting the shooting of Jan P. Matuszyński’s Leave No Traces.
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GENRE: Docu/fiction drama DIRECTOR: Grzegorz Zariczny
PRODUCER: Magdalena Sztorc
PRODUCTION COMPANY: Before My Eyes
PRODUCTION YEAR: 2020 BUDGET: 335 000 EUR
WORLD SALES: Open

Simple Things
Proste rzeczy

ATTENDING POLISH DAYS: Magdalena Sztorc, Przemysław Miękinia
CONTACT DURING POLISH DAYS: Małgorzata Janczak (Connect the Dots Film Agency),
+48 884 999 978, rockycreate@gmail.com

Błażej and Magda are fulfilling their dream of living away from the city. They want their daughter
to grow up closer to nature. They also feel the need to bring harmony to their relationship and lives.
Despite significant challenges on site, they enjoy renovating their small village house together.
One day, the brother of Błażej’s recently passed away father shows up at their doorstep. In this
Dardennesque and highly improvised quiet drama the uncle acts as a catalyst in the lives of the
couple, making Błażej finally come to terms with the death of his ever absent father and revealing
the couple’s doubts as well as their strengths.
Director’s statement:
Simple Things is a feature film based on the real lives of Błażej, Magda and their little daughter
Ala. We get to observe a young family and test it by introducing the character of Błażej’s uncle (the
only professional actor in the film). The man, for obvious reasons, reminds Błażej of his recently
deceased father. In real life a meeting between Błażej and his father would be impossible. Entering
the realm of fiction opens up this possibility.

Grzegorz Zariczny
Grzegorz Zariczny was born in 1983.
He graduated from Film Directing
at the Krzysztof Kieślowski Film
School and the Documentary course
at the Wajda School in Warsaw. His
short Whistle won the Grand Jury
Prize at Sundance FF in 2013. His
first feature Waves was presented at Karlovy Vary IFF – Main
Competition.

Before My Eyes is a young and dynamic production company based in Warsaw. It is run by Przemysław Miękinia and Magdalena Sztorc. We produce fiction and
documentary films, including international co-productions. Above all, we want to create author-driven, uncompromising films. We are also interested in genre cinema.
We look for talents willing to develop contemporary cinema language, eager to experiment and explore. In our production process we focus on the pre-production stage
and script development. Additionally, we work on TV programs and music videos.
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GENRE: Drama DIRECTOR: Magnus von Horn
PRODUCER: Mariusz Włodarski
PRODUCTION COMPANY: Lava Films
PRODUCTION YEAR: 2020 BUDGET: 1 245 586 EUR
WORLD SALES: New Europe Film Sales

Sweat

ATTENDING POLISH DAYS: Ewa Bojanowska
CONTACT DURING POLISH DAYS: Ewa Bojanowska, +48 609 804 296, ewa@neweuropefilmsales.com

Sweat recounts three days in the life of fitness motivator Sylwia Zając, whose presence on social
media has made her a celebrity. Although she has hundreds of thousands of followers, is surrounded
by loyal employees and admired by acquaintances, she is looking for true intimacy.
Director’s statement:
Emotional exhibitionists fascinate me, probably because I am on the opposite side of that spectrum.
I keep my emotions on the inside and rarely share them because I fear being judged. So when I meet
people who effortlessly and without shame express themselves, I feel envy. I observe those who
expose themselves and their feelings on social media and fantasize about their real lives. What are
they like when their cell phone is sleeping? I started following a fitness motivator and influencer.
The amount of photos and videos she posted each day amazed me. She is self-employed and her
product is her body. But who is she the moment before she starts recording herself? She sends all
of these videos to her many thousands of followers. Is she bored? Lonely? And then all of a sudden,
she doesn’t post anything for a day. What happened?

Magnus von Horn
Magnus von Horn was born in 1983
in Sweden, Gothenburg. He lives and
works in Poland. He graduated from
the Lodz Film School in 2013, where
he now teaches directing. Magnus
made a successful debut with his
short films: Echo (2010) premiered at
Sundance FF and Without Snow (2011) premiered at Locarno FF.
His debut feature The Here After was premiered at the Directors’
Fortnight 2015 – Cannes FF, travelled to festivals such as
Toronto, Karlovy Vary, San Sebastian and was sold to more than
10 territories. Sweat was officially selected to Cannes FF 2020.

Lava Films is an independent film production company collaborating with aspiring and established filmmakers from Poland and abroad. The company’s goal is to help
artists transform their potential into features, documentaries and animated films bearing hallmarks of creative individuality, yet reflecting valid issues of our times.
Believing that international co-productions are the most accurate answer to the needs of multicultural audience, Lava Films engages in projects with worldwide potential
as the main or minor producer as well as conducts service productions.
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pitchings

Fears

Fucking Bornholm

Wszystkie nasze strachy
Łukasz Ronduda

17

Goat Mountain

20

Grzegorz Mołda

21

Jacek Lusiński

Until the Heart Burns
Dopóki serce płonie

26
16

polish days

19

Igor Devold

22

Trackers
Wabik

Śubuk

23

Maciej Kawalski

Norwegian Dream

Subuk (working title)

Sorry, Polsko

Agnieszka Mania

18

Matecznik

Sorry, Poland

Kuba Czekaj

Zakopiańscy dżentelmeni
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GENRE: Drama DIRECTOR: Łukasz Ronduda
PRODUCER: Kuba Kosma
PRODUCTION COMPANY: Serce
PRODUCTION YEAR: 2021 BUDGET: 1 300 000 EUR
WORLD SALES: Open

Fears
Wszystkie nasze strachy

ATTENDING POLISH DAYS: Łukasz Ronduda, Kuba Kosma
CONTACT DURING POLISH DAYS: Kuba Kosma: +48 602 435 513, kubakosma@gmail.com		

The artist Daniel stems from the countryside and the Catholic Church. He takes care of his
community, enjoying its trust. In his art he explores rural themes and his works are in demand in
metropolitan galleries. However, the liberal artistic community does not accept our hero’s faith. He
lives with his eccentric grandmother, and remains conflicted with his father. His relationship with
Olek is evolving in secret. The suicide of Jagoda, a religious lesbian from a nearby village, becomes
an impulse to fight for tolerance. Daniel tries to arrange an artistic-religious Way of the Cross for
the dead woman, as a penance for the rural and the church community for the sin of omission,
and indifference towards the suffering of others. The village turns its back on him. The cross, built
from the tree, on which the girl hung herself, is displayed in a gallery. Disappointed by the lack of
understanding of his intentions, the artist steals his work and marches into the streets of Warsaw.
Director’s statement:
In the name of love, the film’s protagonist attempts to free himself from superficiality. He belongs to
two opposite worlds (the Catholic Church and the LGBT community) and he would like to be a bridge
between them. This divide causes great solitude. His struggle makes us realize that reality is much
more paradoxical and complicated than the oppressive cultural oppositions through which we want
to perceive and divide it, stigmatizing any deviation from the norm and chastising any departure
from doctrine. The story is inspired by the life of a living artist – Daniel Rycharski.

Łukasz Ronduda
Łukasz Ronduda is a director,
a curator and a scriptwriter. Together
with Maciej Sobieszczański he created
The Performer, awarded with Think:
Film Award at Berlinale 2015. The film
has been presented at Tate Modern in
London. His second feature A Heart
of Love has been premiered at Berlinale and New Horizons IFF.
It tells a story of a difficult love between two artists. Łukasz is
a curator in Museum of Modern Art in Warsaw.

Serce is a production outlet in Poland led by Kuba Kosma (EAVE, Inside Pictures). The main goal of the company is to develop and produce Polish films with the potential
to cross borders and intrigue European audiences. Serce is open for minority co-productions, which could engage Polish talents (e.g. prominent DOPs) or have potential
for local financing bodies. Recent title is A Heart of Love by Lukasz Ronduda (Berlinale, IFFR).
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GENRE: Drama DIRECTOR: Anna Kazejak
PRODUCER: Marta Lewandowska
PRODUCTION COMPANY: Friends With Benefits Studio
PRODUCTION YEAR: 2021 BUDGET: 900 000 EUR
WORLD SALES: Open

Fucking Bornholm

ATTENDING POLISH DAYS: Anna Kazejak, Marta Lewandowska, Filip Kasperaszek
CONTACT DURING POLISH DAYS: Marta Lewandowska, +48 600 457 010, marta@fwbstudio.pl

Maja and Hubert, both 40 – a couple married, in their own words, “since before the internet” – are
on their way to spend a weekend on a Danish island, Bornholm, with their two sons, Eryk, 6, and
Wiktor, 11. This getaway used to be a tradition they shared with another couple until the other
couple divorced two years ago. So now, after trying something different last year, they’re back, but
the configuration has changed since Dawid, also 40, brings his new, way younger partner Nina along
with his son, Kaj, 10.
Director’s statement:
It is not going to be a typical drama, but a drama laced with humor, in which a person’s internal
conflict gradually gets to the limelight. Upbringing and social norms do not allow the characters
to fulfill their emotional desires; they cannot follow their instincts. Going away, being far, and also
encountering a problem they had never dealt with before, expose their hypocrisy. It all reveals the
cracks in the images they had created for themselves. Because the „stranger” that we are so afraid
of is not an external threat, but an integral part of ourselves.

Anna Kazejak
Anna Kazejak is an internationally
awarded director and screenwriter.
Her films premiered in competitions
at IFFR, Berlinale (Ode to Joy & The
Word) and also had a box-office
success (Flying Pigs). Kazejak is
a renowned TV director. She directed
numerous episodes of HBO Poland’s version of In Treatment and
still actively works for main broadcasters in Poland (Polsat, TVN,
TVP). She was also the Head of Content Development of the
streaming platform – Showmax Poland.

Friends With Benefits Studio is a new film production company set by producer Marta Lewandowska, director Anna Kazejak, and scriptwriter Filip Kasperaszek. Friends’
main focus is international coproductions and tv series. The First project of FWB Studio is Erotic Anthology 2022, an omnibus film  directed by 5 top female Polish
directors for Netflix.
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Gentlemen of Zakopane
Zakopiańscy dżentelmeni

GENRE: Black Comedy DIRECTOR: Maciej Kawalski
PRODUCER: Agnieszka Dziedzic
PRODUCTION COMPANY: Koi Studio
PRODUCTION YEAR: 2022 BUDGET: 2 300 000 EUR
WORLD SALES: Open

ATTENDING POLISH DAYS: Agnieszka Dziedzic, Maciej Kawalski
CONTACT DURING POLISH DAYS: Agnieszka Dziedzic: +48 605 164 104, agnieszka@koi-studio.pl

Mountain retreat of Zakopane, 1914. Joseph Conrad and three other iconic Polish artists wake up
dazed after a crazy party. Nothing strange in that. This is what you do in Zakopane. However, what
is strange is that a guy on their couch turns out to be... dead. Very dead. And this is just the start.
A frame-up, a heist, and two revolutionary plots are quick to follow. Gentlemen of Zakopane is
a riveting dark comedy based on the lives of notorious Polish artists of the twenties. Set against
a historical background, it is a rip-roaring, hair-raising, and side-splitting adventure that races in the
thick of spies, swindlers, mobsters, artists, revolutionaries, and aristocrats.
Director’s statement:
Gentlemen of Zakopane is a swashbuckling adventure comedy set in the mountain retreat of
Zakopane. Imagine Paris of the Roaring Twenties – the vibe, the arts, the crazy parties – imagine
all that high up in the mountains you will see Zakopane. The place to create, explore, overdose, and
get enlightened (if only for a second). As this place has shaped Poland’s soul forever, I wish to bring
its great thinkers back to the spotlight they deserve. Instead of a preachy ride, however, I see it as
an irreverent, action-packed rollercoaster through arts, revolutionary plots, and mushroom-induced
metaphysical trances. If there ever was a place where you could party for a week, only to wake up
playing poker with the Prime Minister, a Nobel-prize winner and the world’s best pianist that place
would be Zakopane.

Maciej Kawalski
Maciej is an award winning writerdirector and a Doctor of Medicine. His
short film Atlas, won multiple Oscar
Qualifying Film Festivals and was longlisted for the 92nd Academy Awards.
Maciej serves as a writer and director
on the prime time series for Canal+.
His script, The Clearing, reached the Sundance Screenwriting Lab
Semi-finals and was subsequently acquired for development by
Brian Frankish and Stanislaw Dziedzic. He is working on a new
series with The Witcher creator, Tomek Baginski and DJ Talbot
set in the world of international diplomacy during troubled times.

Koi Studio was established in 2012 by producer Agnieszka Dziedzic and cinematographer Jakub Burakiewicz. In 2014 we debuted with Little Crushes, a feature film
(directed by Ola Gowin and Irek Grzyb), for which Agnieszka Dziedzic won the Best Debuting Producer Award granted by the PFI and Polish Producers Alliance. Our next
film – Double Trouble (directed by Marta Karwowska) – attracted over 320,000 viewers, becoming the most popular family film in the history of Polish cinema after 1989.
In 2018 our first co-production Whatever Happens Next (directed by Julian Pörksen) premiered during the Berlinale.
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GENRE: Drama DIRECTOR: Andrzej Jakimowski
PRODUCERS: Mike Downey, Andrzej Jakimowski, Antonio P. Perez
PRODUCTION COMPANY: Studio Filmowe Jakimowski
PRODUCTION YEAR: 2021 BUDGET: 1 030 000 EUR
WORLD SALES: Latido SL

Goat Mountain
Kozia Góra

ATTENDING POLISH DAYS: Mike Downey, Andrzej Jakimowski
CONTACT DURING POLISH DAYS: Andrzej Jakimowski: +48 515 182 225, jakimowski@gmail.com

Andreas, a Silesian from southern Poland, flies to Lanzarote to take possession of a plot of land
inherited from an uncle who emigrated to Germany and lost contact with his family. The plot of
land turns out to be a barren field of volcanic gravel with a stone cottage. Andreas, disappointed,
immediately puts it up for sale. Unfortunately, he first has to pay off a debt his uncle ran up with
José, a local farmer. Living in a van on the land, he makes friends with the goats grazing there and
one day meets Lucía – José’s granddaughter – who brings him cheese and wine. Andreas falls in
love with her… The story is based on motifs from the life of Jacek Przybyłowski, a Polish fine art
photographer from Silesia who settled in Lanzarote.
Director’s statement:
Goat Mountain is a story about human fate. Love transforms the protagonist for good: he finally
realizes where he belongs. Such story demands an intimate, focused atmosphere, far-removed from
our everyday lives. Nothing could serve it better than a desert on the volcanic slopes of Lanzarote,
where the action takes place. We will have a rare opportunity to observe our characters in nature.
The harsh lunar landscape inspires a powerful cinematic vision. At the same time, the story needs
some realistic observation and humour, such as in my earlier films: Squint Your Eyes and Tricks.

Andrzej Jakimowski
Andrzej Jakimowski, born in 1963
in Warsaw, is a director, screenwriter
and producer. He studied philosophy
at Warsaw University and film
directing at Krzysztof Kieślowski
Film School in Katowice. His multiaward winning films were distributed
theatrically all over the world, like Tricks awarded Europa Cinemas
Label at Venice IFF 2007 and sold to 70 territories. He is director
of Squint Your Eyes (2003), Tricks (2007), Imagine (2012), Once
Upon a Time in November (2017).

Studio Filmowe Jakimowski was founded in 1997 by Andrzej Jakimowski as a production company for his documentary films and shorts. In 2003, the Studio
co-produced his debut feature Squint Your Eyes. The studio’s next production – Tricks (2007) – was sold to 70 countries and released theatrically in over 40. Imagine
(2012) was sold to 60 countries, and released theatrically in Poland, France, Germany, Austria, Russia, Turkey, Ukraine, Portugal and Japan. Like Imagine, the current
project – Goat Mountain – is an international co-production and will be shot in English.
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GENRE: Drama DIRECTOR: Grzegorz Mołda
PRODUCER: Izabela Igel
PRODUCTION COMPANY: Harine Films
PRODUCTION YEAR: 2021 BUDGET: 160 000 EUR
WORLD SALES: Open

I Wanna Be Yours
Matecznik

ATTENDING POLISH DAYS: Grzegorz Mołda, Izabela Igel
CONTACT DURING POLISH DAYS: Izabela Igel: +48 501 338 454, iza.igel@harinefilms.pl		

Marta is a tutor in a halfway house, a place where youngsters who have left a young offenders’
institute can stay for some time to get a basic “training in life”. Working together with a tutor, they
learn how to carry out basic household tasks and function in society. We meet Marta when her new
charge, Karol, arrives at the apartment. The cooperation between Marta and Karol is exemplary.
Karol likes to learn, and he is keen to do it. Marta believes that Karol is ready to move on to the
next stage – the “Young Father” programme, designed to teach juvenile offenders empathy and
responsibility. Karol finds himself in the role of a small baby’s guardian. As he progresses, Marta’s
expectations and needs also grow and she starts to lose her professional detachment, becoming
emotionally involved. Their relationship turns into a kind of behavioral psychodrama, in which
subconscious instincts, emotional deficits and manipulation come into play.
Director’s statement:
Can you force someone to love and be intimate? I would like to tell a story about the desire for love
and intimacy. Unfortunately, it is about taking this intimacy by force. This topic is very close to my
heart as I came to realise that I had once destroyed a very important relationship with someone
close to me through my own jealous and possessive behaviour, arising from the desire to have
someone just for myself. The universal dimension of this story is very important for me and I want
to convey that this kind of halfway house can be next door to each one of us.

Grzegorz Mołda
Grzegorz Mołda was born in 1993. He
left studies at cultural anthropology in
Cracow in order to begin film directing
studies in Gdynia Film School. His
diploma film Time to Go premiered
at 70th Cannes FF, Short Films
Competition and was shown at many
other international film festivals. Grzegorz is the alumnus of the
prestigious international development program Script Lab 2019
as part of the TFL, where together with Jarosław Kamiński he
developed the screenplay of the full-length film Only Lola.

Harine Films is a Polish production company established by Iza Igel – an EAVE and Wajda School graduate and a film producer. Iza produced Floating Skyscrapers by
Tomasz Wasilewski and Wild Roses by Anna Jadowska. Harine Films’ first two films are a Romanian-Polish Dog by Florin Serban and a Polish-Italian The Man with the Magic
Box by Bodo Kox. The company’s scope of interest covers arthouse cinema and work with first- and second-time directors.
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GENRE: Drama DIRECTOR: Igor Devold
PRODUCERS: Bartek Gliński, Maciek Hamela, Håvard Wettland Gossé
PRODUCTION COMPANY: Impakt Film (PL), Spaett FIlm (NO)
PRODUCTION YEAR: 2021 BUDGET: 1 000 000 EUR
WORLD SALES: Open

Norwegian Dream

ATTENDING POLISH DAYS: Igor Devold, Bartek Gliński, Maciek Hamela, Håvard Wettland Gossé
CONTACT DURING POLISH DAYS: Bartek Gliński: +48 604 105 975, bartek@impaktfilm.com

Robert (19) is a Polish immigrant working at a fish factory on the coast of Norway. Robert realizes he
has feelings for his colleague Ivar (19). But, Ivar turns out to be the local Norwegian drag-queen. Robert
is afraid his love will not be accepted among his fellow Polish work mates at the fish factory. But Ivar’s
magnetic personality makes Robert start asking himself important questions: Who is he? What does he
want from life? When his mother arrives on the Island, looking for a fresh start in her life after losing her
job in Poland, Robert feels responsible for helping her. A strike at the factory complicates his love life
as Robert has to choose whether to become a scab to be able to help his mother, or to join the strike
with Ivar who takes a stand for the striking Polish workers. Is Robert going to keep up his stereotypical
facade, or is he going to follow his heart? Robert has to make a leap of faith and become independent
and be more than just a part of a wolf pack of the Polish workers, the boyfriend of Ivar or the son of his
mother. When he learns to stand up for himself, and accept his limitations, he will paradoxically be free.
Director’s statement:
In 2017 one of the longest strikes in modern day Norway took place. Polish workers of a fish factory
went on strike. I want to tell the story of these events through a personal, character driven love
story where we closely follow the main protagonist – Robert – and his relationship with Ivar. I think
it is important to tell a story that shows that love is blind and that to love somebody, whoever it may
be, you first need to learn to love and accept yourself, no matter who you are or what background
you have. This, I believe, is a universal story that has the potential to reach out to an audience.

Igor Devold
Igor Devold (1977) is a film-directing
graduate of the Lodz Film School. He
has directed, written and produced
over 12 documentaries and short
films, which have been screened
at festivals and on television
internationally. Devold debuted in
Norwegian cinemas in 2015 with a documentary The Accidental
Rock Star. It won the Norwegian Oscars (Amanda) for best
editing and it won best Norwegian film 2015 and best sound at
Kosmorama FF.

Impakt Film is a Warsaw based film studio dedicated to author driven films with distinctive voice and authentic language, produced as international co-productions
(Parquet, dir. A. Mindadze).
Spaett Films is a Trondheim based film studio dedicated to international co-productions (Darkness, dir. Anders Refn).
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GENRE: Dark-Pop-Dramedy DIRECTOR: Kuba Czekaj
PRODUCERS: Anna Różalska, Tarik Hachoud
PRODUCTION COMPANY: Match&Spark
PRODUCTION YEAR: 2021 BUDGET: 1 500 000 EUR
WORLD SALES: Open

Sorry, Poland
Sorry, Polsko

ATTENDING POLISH DAYS: Kuba Czekaj, Anna Różalska, Aleksandra Aleksander
CONTACT DURING POLISH DAYS: Aleksandra Aleksander: +48 731 302 999, aa@matchandspark.com

Jan Kowalski is an aging Polish dancer with a midlife crisis. Devoid of initiative and spark, Jan
spent twenty years as a background dancer in a folk ensemble Mazovia. He finally dares to dream
of change but starts it with tripping over his own feet. Being an accidental extra in a film about
a plane crash, he ends up with a real injury. The broken leg ruins his chances for success and
opens a floodgate of unfortunate incidents. Having nothing to lose he attempts to blackmail the
Artistic Director of Mazovia and his biggest rival, the main soloist, and the face of breakfast TV. The
tabloid sex-scandal caused by Jan attracts crowds to Mazovia’s concerts. L’Audition is grateful and
re-employs him for a tour in Japan. Jan goes to Okinawa, full of hope that the exotic trip will change
his life. But even there, Jan is not going to dance. He will only act as an element of stage decoration
during the performance of other dancers.
Director’s statement:
Despite the pandemic and lockdown, the social and political atmosphere in Poland and Europe is
similar. Sorry, Poland is a satire, featuring a vision of a man who reminds us of who we are – people
who desperately want a change but at the same time are afraid of it. Only characters as rebellious
as Jan Kowalski can cause real change, awaited by modern society, a new form of escape into
another fairytale, where everything changes only for better and everybody lives happily ever after.
The viewers can experience the change if they don’t escape the confrontation with themselves.

Kuba Czekaj
Kuba Czekaj is an award-winning
Polish script writer and director.
His feature debut, Baby Bump,
was one of the winners of the 3rd
Biennale College Cinema program.
It also received a Special Mention in
the Queer Lion competition at the
72nd Venice IFF. Kuba’s second film The Erlprince, premiered
at Slamdance FF 2017, and was presented during Berlinale
Generation the same year. The shooting of Lipstick on the Glass
is planned to commence this year, starring Mari Malek, Laura
Benson, Lena Lauzemis, Mina Tander and Stipe Erceg. Sorry,
Poland is going to be Kuba’s 4th feature film. The script was
awarded with Baumi Script Development Award and the Krzysztof
Kieslowski ScripTeast Award.

Match&Spark is a production and talent management company, mainly focused on the production of international feature films, documentaries, and TV series.
Match&Spark co-produced a feature-length documentary In the Name of Honor alongside RatPac and the feature-length documentary Who Will Write Our History,
directed by Roberta Grossman and produced by Nancy Spielberg. Currently, M&S are working, among others, on two international coproductions: Kosmos by Michał
Marczak – a Polish-British-German-Italian coproduction and The Great Match by Filip Syczyński – the project won the Eurimages Development Award.
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GENRE: Drama DIRECTOR: Jacek Lusiński
PRODUCERS: Leszek Bodzak, Aneta Hickinbotham
PRODUCTION COMPANY: Aurum Film
PRODUCTION YEAR: 2021 BUDGET: 1 675 000 EUR
WORLD SALES: Open

Subuk (working title)
Śubuk

ATTENDING POLISH DAYS: Leszek Bodzak
CONTACT DURING POLISH DAYS: Anna Kot: +48 509 494 694, kot@aurumfilm.pl		

Inspired by a true story. At first Maryśka doesn’t feel comfortable with her motherhood but in time
she turns out to be a loving and fearless mother who is ready to sacrifice everything for her only
son – Kuba. “You have a broken child” – she hears from a psychiatrist. This statement reflects the
level of knowledge about autism in the 1990’s in Poland. Maryśka - a single mother does not agree
with this state of affairs. Due to her determination, she continues to fight for Kuba’s dignity and
education – from his time in kindergarten until his high school finals. She acts unconventionally and
breaks many rules and at the same time she activates and inspires other people. Within 20 years,
she grows from an immature and a torn-up girl into a fully-aware woman, who is able to change the
rules and procedures of education across the country.

Jacek Lusiński
Jacek Lusiński is a Polish director
and a screenwriter, a graduate of the
Lodz Film School. He is the director
of the feature film Carte Blanche,
which has been awarded many times
in Poland and abroad. Lusiński is
also the winner of the SCRIPT PRO
Screenwriting Contest in 2019 for the script to the film Subuk.

Director’s statement:
My intention is to make a film filled with emotions based on credibility and truth, which are not
created on storyboards, but thorough insightful acting and mindful production carried out both
during pre-production and shooting stages. Somewhere deep in my heart, I want this film to leave
viewers with a conviction that it is worth filling their life with something more than just empty
pleasure and comfort.

Aurum Film is a company specializing in the production of feature films and premium series. Our productions include Carte Blanche directed by Jacek Lusiński, The Last
Family by Jan P. Matuszyński, Magnesia by Maciek Bochniak, the series The Snakesville by Łukasz Palkowski and The King by Jan P. Matuszyński – both for Canal+ Poland.
Corpus Christi directed by Jan Komasa and based on the script by Mateusz Pacewicz was nominated for the American Academy of Motion Picture Awards (Oscars) in the
Best International Film category. In the summer of 2020, we are starting the shooting of Jan P. Matuszyński’s Leave No Traces.
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GENRE: Experimental DIRECTORS: Maciej Mądracki, Michał Mądracki, Gilles Lepore
PRODUCERS: Beata Rzeźniczek, Klaudia Śmieja-Rostworowska, Maciej Mądracki, Michał Mądracki,
Gilles Lepore
PRODUCTION COMPANY: Madants (PL), MML Studio (PL)
PRODUCTION YEAR: 2021 BUDGET: 202 000 EUR WORLD SALES: Open

Trackers
Wabik

ATTENDING POLISH DAYS: Beata Rzeźniczek, Michał Mądracki, Maciej Mądracki
CONTACT DURING POLISH DAYS: Beata Rzeźniczek, +48 791 996 984, beata.rzezniczek@madants.pl

When Apollo’s beloved herd of cattle is lost, he sets off on a journey to find it. Angry and desperate,
he asks spirits of the forest for help. Sylen and the company of Satyrs agree to aid the search, for
the promise of money and freedom, but the track is quickly lost, and it takes a while for the Satyrs
to finally locate the monster who stole the herd from their master. Said monster is Hermes, a child
frustrated by not being a god, who desires to prove his exceptional heritage. Hermes is guarded by the
nymph Kyllene – a caring and concerned nanny, mocked by the genius of her protégé. Will the Satyrs
discovery be worth their freedom? This strange odyssey, written by Sophocles as a solace following
a series of tragedies, this time takes place in Poland. It is a drifting story, combining antiquity and
modernity, reality and imagination. Playing with blurry performances, we are invited to observe the
world of social outcasts, close enough to identify with it, yet distant, not to be mistaken for reality.
Director’s statement:
Trackers is a contemporary take on Ikhneutai, a satyr play by Sophocles. It is set in the modern
day Poland and is shot in the form of a docu-fiction. Our ambition is to create a hybrid visual
world, intertwining the ancient narrative with our contemporary era. We cast the film by looking
for “incarnations” of the ancient characters in today’s reality, at the eastern borders of Poland.
Our interpretation of the ancient play will result in a black and white, silent film with an original
soundtrack. To us, the world of the satyrs belongs to the margins of humanity. It is a world both
comical and disturbing.

Maciej Mądracki, Michał Mądracki,
Gilles Lepore (MML Collective)
Since 2008, Maciej and Michał
Mądracki along with Gilles Lepore
create experimental films and video
installations under the name MLL
collective. In their works, they pay
special attention to ideologies,
fantasies and myths which form and create societies. Their in
situ practices lead them to developing plots that mix reality
and imagination. Their works have been shown at contemporary
art exhibitions in renowned institutions such as Anthology Film
Archives in New York, as well as at film festivals, including MoMA
Docfortnight in New York, IDFA, or FID Marseille.

Madants is a Warsaw-based production company, founded in 2015, aiming to produce independent films with international potential. Over the years it has become one
of the most active Polish production outlets, making Claire Denis’ High Life, starring Robert Pattinson and Juliette Binoche; Emir Baigazin’s The River (Best Director award
at Venice IFF, Orizzonti selection) or Agnieszka Holland’s Charlatan (Berlinale Special Gala 2020). We are currently producing a highly anticipated film titled Other People,
directed by Aleksandra Terpińska and Agnieszka Smoczyńska’s first English-language film, Silent Twins.
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GENRE: Drama / road movie DIRECTOR: Agnieszka Mania
PRODUCER: Piotr Galon
PRODUCTION COMPANY: Lightcraft
PRODUCTION YEAR: 2020/2021 BUDGET: 1 000 000 EUR
WORLD SALES: Open

Until the Heart Burns
Dopóki serce płonie

ATTENDING POLISH DAYS: Agnieszka Mania
CONTACT DURING POLISH DAYS: Piotr Galon: +48 604 420 400, piotr@lightcraft.pl		

Professor Jan Zielinski is a well-known and prized psychiatrist. He has just moved to Berlin, where he
will establish an exclusive psychiatric and rehab centre with his associate from Germany. During the
opening ceremony, the professor receives a message about his granddaughter, Karolina. The girl is
missing, having left a suicide note behind. This news leads to Jan’s night ride from Berlin to Warsaw.
Until the Heart Burns is a road movie. It is also an engrossing drama. Will the professor rescue his
granddaughter using a telephone and a car?
Director’s statement:
Suicide. This word is so horrible that experienced doctors abbreviate it to one letter. When a person
is not successful at committing suicide, doctors call it an “S Attempt”, maybe that makes it less
devastating. People are unable to talk about it frankly. We should change this, here and now. I don’t
have a recipe for redeeming society, but I know if we don’t talk about problems, we can’t resolve
them. I am sure that my film Until the Heart Burns could be an important voice in the dialogue about
suicides, especially among young people.

Agnieszka Mania
Agnieszka Mania graduated from the
Warsaw Film School and Krzysztof
Kieślowski Film School in Katowice.
Her graduate movie I Want to Join the
Police Force had been shown at many
film festivals, e.g. Gdynia FF, New
Horizons IFF, Koszalin Youth and Film
Debut FF or PFF in Los Angeles. This film’s script was developed
during a one year script course – Script Atelier.

At Lightcraft we work on postproduction, animation and FX for advertisement, television and film productions. We are also film producers and co-producers. Our Studio
was established in 1997 by Daniel Markowicz. We’ve worked on over 5000 advertisements, 350 music videos and 40 films for international clients, including 20th Century
Fox, Roadside Attractions and LionsGate. We have produced and co-produced films that have been recognized and won awards at many important festivals in Poland
and abroad.
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Works In Progress

Autumn Girl (working title)

Anatomia

Ola Jankowska

Jesienna dziewczyna

28

Faithbreaker

29

Jedyny gatunek w rodzaju
człowieka

31

The Champion

Piotr Chrzan

32

We’ll Be Fine

Mistrz

Maciej Barczewski

Film balkonowy. Wejdź w mój kadr

Masters of the Planet

Wiarołom

Piotr Złotorowicz

Katarzyna Klimkiewicz

Jakoś to będzie

34

Sylwester Jakimow
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Balcony Movie. Step
Into My Frame

35

Paweł Łoziński

30

Prime Time

Jakub Piątek

33

GENRE: Drama DIRECTOR: Ola Jankowska
PRODUCERS: Piotr Dzięcioł, Łukasz Dzięcioł, Edyta Janczak-Hiriart
PRODUCTION COMPANY: Opus Film
PRODUCTION YEAR: 2021 BUDGET: 660 000 EUR
WORLD SALES: Open

Anatomia

ATTENDING POLISH DAYS: Łukasz Dzięcioł, Ola Jankowska
CONTACT DURING POLISH DAYS: Katarzyna Kania: +48 724 106 232, kasia@opusfilm.com

Mika, a woman in her 30s, arrives in Warsaw. She has come to a hospital to visit her father whom
she hasn’t seen for nearly 20 years and who suffers from a serious brain injury which has caused
severe memory loss. The father can’t even remember his current wife and sons. Yet, to everyone’s
surprise, he recognises Mika. Unsure how to react, Mika decides to stay in Poland for a few more
days. She finds it difficult to connect with her father, guiding him through the labyrinth of his mind.
His changing states and sudden love, which she isn’t even sure exists, seem to bring a strong sense
of inconsistency to her life and eventually send her on a journey through different aspects of her
own identity. In the final scene, electrodes linked to screens are fitted to her father’s head. A doctor
asks: “If you can hear me, please imagine you are playing tennis”. The black screens light up with
hundreds of colourful flashes and spirals dancing endlessly. A boy is running through the fields,
somersaulting.
Director’s statement:
Anatomia is my first fiction feature film. It is divided into seven chapters entitled: Brain, Blood, Flesh,
Spine, Heart, Stomach and Death. It is a contemplation of identity, time and memory. It poses the
very contemporary, burning question of: what makes me ‘me’? What makes me ‘me’ in a world
where nothing is stable, where we drift through continents, jobs, classes, partners and world views.
Where we know that not a single cell in our body remains intact throughout our lives. Where we are
faced with the existential necessity of choosing our life – of choosing what we are.

Ola Jankowska
Ola Jankowska (1989) is a Polish
writer and director working in Poland
and the UK. In 2015 she got admitted
into the Lodz Film School to study
Directing. She later moved to London,
where she graduated in Directing
Fiction from the NFTS. She was
a Ministry of Culture scholar and has participated in programs such
as TorinoFilmLab Script&Pitch, CPH:LAB, European Short Pitch,
Ekran+ or Zurich Masterclass. She also teaches screenwriting at
the Lodz Film School.

Opus Film is one of the leading Polish independent companies dealing with film and TV production, active in Polish market since 1991. The company is known for its work
with young, first or second time feature film directors, helping them with project development and production. Opus Film is also actively promoting Polish film industry
beyond Polish borders, co-producing films with foreign partners and providing shooting services for foreign productions. Producer of such films as Cold War, I Am Lying
Now, Beyond Words, November, The Citizen, Ida or Edi.
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GENRE: Musical DIRECTOR: Katarzyna Klimkiewicz
PRODUCERS: Renata Czarnkowska-Listoś, Maria Gołoś
PRODUCTION COMPANY: RE Studio
PRODUCTION YEAR: 2021 BUDGET: 1 700 000 EUR
WORLD SALES: Open

Autumn Girl (working title)
Jesienna dziewczyna

ATTENDING POLISH DAYS: Katarzyna Klimkiewicz, Renata Czarnkowska, Maria Gołoś
CONTACT DURING POLISH DAYS: Maria Gołoś: +48 519 822 465, maria@re-studio.pl 		

1962/63, Poland. Kalina, a sexy actress and singer, is the brightest star of her times. Happily married
to a successful writer Stanisław Dygat, she enjoys an affair with a young pop singer, whom her
husband accepts. She surrounds herself with the most inspiring and talented people of her era.
But her shameless joy of life is deemed provocative. After an official gala she learns that a cross
on her impressive cleavage was too much for the prude communist regime. Her bad influence on
Polish society must be stopped. She is officially banned from TV. But the real reason for this ban lies
somewhere else and is equally mundane and unsophisticated. A high-ranking TV official is taking
his revenge on her after she refused to have sex with him. How can a “sex bomb” cope with sexual
harassment and expectations people have of her? Will she find the strength to resist the pressure
to fulfill other people’s fantasies?
Director’s statement:
Autumn Girl is a stylish ode to musicals and to the Polish cinema of the sixties. A conflict between
a liberated woman and repressed TV executive is explored through singing, dancing and Kalina’s
eccentric visions. All That Jazz meets The Umbrellas of Cherbourg and melancholic aura of Polish
cinema of that time. It tackles the themes of womanhood, sexuality and freedom. We hope to
inspire and give hope to all, who don’t fit the so called norm.

Katarzyna Klimkiewicz
Katarzyna Klimkiewicz is a graduate
of the Lodz Film School and an alumni
of the Binger Film Lab in Amsterdam.
Her short film Hanoi-Warsaw won
many Polish and international awards
and was voted the Best Short of 2010
by the European Film Academy. Her
debut feature film Flying Blind premiered in Edinburgh IFF in
2012. Her latest film The Island premiered at the IFFR in 2014,
where it was awarded with the Tiger Award for the Best Short.
Katarzyna is a member of the European Film Academy.

RE Studio is a film production company founded in 2011 with the goal of creating and developing films that might be deemed risky by traditional studios. The company
assists artists, producers and broadcasters at every single step of the project execution – from the very first idea to the end of the production/distribution process.
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Balcony Movie. Step Into
My Frame
Film balkonowy. Wejdź w mój
kadr

GENRE: Documentary DIRECTOR: Paweł Łoziński
PRODUCER: Paweł Łoziński
PRODUCTION COMPANY: Łoziński Production
PRODUCTION YEAR: 2021 BUDGET: 290 000 EUR
WORLD SALES: Open

ATTENDING POLISH DAYS: Paweł Łoziński, Agnieszka Mankiewicz
CONTACT DURING POLISH DAYS: Paweł Łoziński: +48 601 221 311, lozinskiproduction@gmail.com

Balcony Movie is a documentary project exploring the diversity and complexity of our contemporary
world seen from a balcony. It is based on conversations the director Pawel Łoziński has with people
passing by his apartment. The conversations go far beyond sociological study or journalist interview.
They uncover vivid emotions, thoughts, attitudes, and show a very sincere reflection of the human
condition. The film talks about face-to-face meetings with Humans. Strangers reaching out across
barriers and overcoming the sense of loneliness are its keynotes. The project’s aim is to explore the
essence of our humanity in a light and funny form. This is going to be a film about and for each one
of us. A self-portrait of us – people, the passers-by.
Director’s statement:
Is it possible to meet the entire cross-section of humanity by fixing the camera in one spot?
I believe it is. Maybe one doesn’t have to follow the stories of various protagonists from across
different continents to explore human diversity? This has always been my point of view on making
documentaries, and I am sure this time it will work out again. If we can agree that a road is
a metaphor for life, the story of meetings with passers-by under a balcony has a chance to become
universal. As a result of this formal assumption we will get a condensed image of human reality,
filled with truth and emotions.

Paweł Łoziński
Paweł Łoziński is a Polish director,
DOP and producer of more than 20
award-winning documentary films
such as: You Have No Idea How Much
I Love You (premiered at IDFA, winner
of e.g. Silver Hobby Horse prize for
the best documentary at Kracow FF),
Father and Son (winner of e.g. Best Documentary Moscow IFF,
Silver Horn Award at Kracow FF), Chemo, Sisters and many others.
He makes distinct and emotionally charged documentaries,
painting intimate portraits of people whose stories he tells.

Łoziński Production specialises in production of creative documentaries. Its films have been co-financed by the Polish Film Institute, co-produced with the Mazovia Film
Fund, TVP, Arte G.E.I.E and theatrically released by Against Gravity. On the level of distribution and promotion it cooperates with Cracow Film Foundation and Cat&Docs.
In recent years it produced many documentaries awarded at the biggest film festivals, including: You Have No Idea How Much I Love You, Father and Son, Chemo, Sisters
and others.
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GENRE: Psychological drama DIRECTOR: Piotr Złotorowicz
PRODUCERS: Ewa Jastrzębska, Jerzy Kapuściński
PRODUCTION COMPANY: Munk Studio – Polish Filmmakers Association
PRODUCTION YEAR: 2020 BUDGET: 300 000 EUR
WORLD SALES: Open

Faithbreaker
Wiarołom

ATTENDING POLISH DAYS: Piotr Złotorowicz, Michał Hudzikowski
CONTACT DURING POLISH DAYS: Michał Hudzikowski: +48 535 277 150, m.hudzikowski@sfp.org.pl

Mara, a retired schoolteacher, asks her husband, Więźko, to come back home. Their marriage fell
apart years before, when she had an affair with the owner of a local metallurgical workshop, where
her husband used to work. Więźko, now a scrap collector, does want to come back home, but not
just as a “friend”. He is struggling, as these are the last months of his wife’s life.
Things get more complicated when their daughter Anna comes back after years away to take care of
her mother. She left the village as a child and now she comes back as a young adult and meets her
childhood love, Alko. To her parents, this encounter is like the echo of a love triangle from years ago.
On the outside, the parents of the young couple seem to live separate lives, but the secret of their
mistakes slowly casts a shadow over life of their children. None of them knows that they will have
to confront their past. None of them knows that they are going to forgive.
Director’s statement:
Wiarołom is a visual poem that adopts non-linear storytelling, retelling scenes from different
perspectives, letting us dive into the world of characters’ dreamlike memories. Using this aesthetics,
I want to show the audience how truly imperfect human memory is. I want the audience to ask
themselves: What is the moral cost of truth? Is this cost always worth bearing?

Piotr Złotorowicz
Piotr Złotorowicz graduated from Film
Directing at the Lodz Film School. His
student films attracted recognition in
the form of over 80 awards and were
broadcasted by Polish television. His
graduation film Mother Earth (2014)
was awarded at Locarno FF among
27 other prizes it received from various international festivals.
In 2012 he won Polish Radio’s “Young Talent Award” for best
director under 30. Piotr was also nominated by RMF CLASSIC
Radio Channel as one of the five most promising young directors.
He made his theater debut with the monodrama Every Brilliant
Thing (2019), produced by Polonia Theatre in Warsaw.

Munk Studio has been functioning within the structure of the Polish Filmmakers Association since 2008. The studio produces short and feature-length debut films.
Young filmmakers who want to make their first film within a professional environment can count on the artistic, production and promotional assistance we provide.
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GENRE: Comedy-drama DIRECTOR: Piotr Chrzan
PRODUCER: Aleksandra Zakrzewska
PRODUCTION COMPANY: Human Power
PRODUCTION YEAR: 2020 BUDGET: 800 000 EUR
WORLD SALES: Open

Masters of the Planet
Jedyny gatunek w rodzaju
człowieka

ATTENDING POLISH DAYS: Aleksandra Zakrzewska
CONTACT DURING POLISH DAYS: Aleksandra Zakrzewska: +48 504 468 180,
aleksandra.zakrzewska@human-power.pl

On a sunny summer morning, a day before their son’s wedding, the groom’s parents visit the parents
of the bride at their summer house. They all quickly discover that it is not their spouses who are their
soul mates. As a result of the meeting, the couples reshuffle and two new relationships are formed.
They start to drift away from each other, especially after their children’s text message saying that
the wedding has been cancelled after bride and groom’s argument and a resulting breakup. One of
the couples take the bride and groom’s place. They practice their dance, taste wedding dishes, and
finally, begin to interfere with the wedding decorations. The other couple tries to restore everything
to its original state, to eventually respond with aggression, giving rise to a rapidly escalating conflict.
Director’s statement:
Homo sapiens; is this to say “sapient human being”? Masters of the Planet is a comedy-drama which
seeks an answer to the question posed above. The sapient human beings appearing in Masters of
the Planet discovered rich seams within themselves not only for escalating conflicts and intensifying
destructive activities, but also for finding a capactiy for humiliating, tormenting, persecuting, causing
pain to, and even murdering, other representatives of the species Homo sapiens.

Piotr Chrzan
Piotr Chrzan graduated from the
Wajda School and has a degree in
Philosophy. He spent most of his
life writing plays, which brought him
creative satisfaction and awards in
various drama competitions. In film,
he started as a screenwriter. His
screenplays for the feature film Odd one out and Gabriel received
awards at film festivals. In 2011 he received an award for his
Tapping Bird. Its production is planned for 2021. In 2011 as
he made his short debut Night visit. In 2013 he made another
short film, The Last Song of Toreador. In 2014 he began shooting
Klezmer which premiered at the Venice IFF in 2015, to be
followed by a long festival journey around the world.

Human Power is a boutique film production company based in Warsaw. We are focused on international art-house films. Our first feature Klezmer premiered at 72 Venice
IFF and continued its festival tour to Beijing, Jerusalem, Goa, Gothenburg and many other film festivals.
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GENRE: Drama DIRECTOR: Jakub Piątek
PRODUCER: Jakub Razowski
PRODUCTION COMPANY: Watchout Studio
PRODUCTION YEAR: 2021 BUDGET: 1 000 000 EUR
WORLD SALES: Open

Prime Time

ATTENDING POLISH DAYS: Jakub Razowski
CONTACT DURING POLISH DAYS: Jakub Razowski: +48 601 420 007, kuba@watchoutstudio.pl

On the last day of 1999, a 20-year old Sebastian locks himself in a TV studio. He has two hostages,
a gun, and an important message to the world he wants to get across in prime time. The story of
a terrorist attack reveals a world populated with inept characters, from the terrorist himself, the
hostages and the police negotiators, to the TV employees. All of them spend several hours in the
TV studio with a tacky set design. Everyone tries to play their assigned role. By following various
clues from authentic TV archive materials from the late 90’s intertwined with the plot, the movie
leads and misleads the viewer about Sebastian’s intended message. As the credits roll, every viewer
has a different idea of what Sebastian wanted to rebel against, yet they are all connected by one
question: ‘If I had world’s attention for a moment, what would I say? What would I rebel against?’
The film was inspired by real events.
Director’s statement:
Prime Time is a story about a rebel. We all sometimes want to rebel against the things that we feel
limited by in one way or another, and so we find ourselves envying the protagonist – after all, it takes
a lot of motivation and courage to terrorize a television station with a fake gun, just because you’ve
got a message that you feel needs to be heard. Of course, it is a crime, but we can’t help feeling
drawn to this act of pure rebellion. This journey was inspired by a real life event. At first, we started
documenting it and then quickly moved onto actual writing. Now, after two years of prep, we are
about to start shooting. Keep your fingers crossed!

Jakub Piątek
Jakub Piątek was born in 1985,
and is a graduate of the Lodz Film
School. While studying he produced
a short documentary When You
Return (2006), two short fiction films:
Uninhabited House (2007) and 350
km (2009) and a short documentary
Carousel Guys (2008). His debut Mother (2009) was screened
at more than fifty international festivals. In 2014 he completed
a mid-length documentary One Man Show, premiered at
DOK Leipzig. In 2018 he completed a short fiction film Users
(premiered in Slamdance FF).

Watchout Studio is a film & commercial production company based in Warsaw, Poland. Since its incorporation in 2012, the company has released 4 feature films: Big
Love (2012), Gods (2014), The Art of Loving (2017) and The Coldest Game (2019) starring Bill Pullman with a production budget of over 4 million Euro. Prime Time will
be Watchout’s next feature film targeted at international audiences.
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GENRE: Drama DIRECTOR: Maciej Barczewski
PRODUCERS: Krzysztof Szpetmański, Leszek Starzyński
PRODUCTION COMPANY: Iron Films
PRODUCTION YEAR: 2020 BUDGET: 2 000 000 EUR
WORLD SALES: Open

The Champion
Mistrz

ATTENDING POLISH DAYS: Maciej Barczewski
CONTACT DURING POLISH DAYS: Maciej Barczewski: +48 796 757 672, e-mail: maciej@barczewski.pl

It is 1940. The first transport of prisoners arrives at the newly created concentration camp
Auschwitz. One of them is Tadeusz “Teddy” Pietrzykowski, pre-war boxing champion of Warsaw.
The camp officers force him to fight in the ring for his and other prisoners’ lives. However, his every
win strengthens the hope that Nazis are not invincible. Auschwitz authorities notice the growing
resistance and make a decision to react. Meantime, Teddy becomes involved in the activities of
the camp resistance movement and provides food to other prisoners. The confrontation with the
authorities of the camp becomes inevitable.
Director’s statement:
The Champion tells the unknown story of the legendary boxer Tadeusz “Teddy” Pietrzykowski, who
became the all-weight champion of the Nazi concentration camp Auschwitz-Birkenau. Based on real
events, it is a drama about a Polish athlete who, at the place of extermination, became a symbol
of hope for victory. The film takes place in the beginning of the functioning of concentration camp
Auschwitz. Tadeusz “Teddy” Pietrzykowski, arrived in the first transport of on June 14, 1940. Prisoner
number 77 had the first boxing fight in the camp in March 1941 with capo Walter Dunning. In total,
during his 3-year stay in the camp, he fought over 40 victorious duels, becoming a symbol of hope
for victory over Nazi terror. His on-screen history has been documented in detail based on archival
statements of former prisoners of Auschwitz and the memories of the boxer himself.

Maciej Barczewski
Maciej Barczewski is a Polish film
director and screenwriter. He
graduated from Gdynia Film School.
His debut in the short-length feature
was the adaptation of a story
by Stephen King My Pretty Pony
(2017). It has won over 30 awards
at international film festivals (ie. Los Angeles Movie Award, Los
Angeles IFF Award, Hollywood International Moving Pictures Film
Award, London Independent Film Award, CYIFF Got Talent Award).

Iron Films is a film production company set up in Warsaw, Poland. The company is run by Krzysztof Szpetmański and Leszek Starzyński. Our credits include Breaking
the Limits (2017) and The Champion (2020).
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GENRE: Comedy DIRECTOR: Sylwester Jakimow
PRODUCERS: Ewa Jastrzębska, Jerzy Kapuściński
PRODUCTION COMPANY: Munk Studio – Polish Filmmakers Association
PRODUCTION YEAR: 2020 BUDGET: 1 000 000 EUR
WORLD SALES: IKH Pictures Promotion

We’ll Be Fine
Jakoś to będzie

ATTENDING POLISH DAYS: Izabela Kiszka-Hoflik
CONTACT DURING POLISH DAYS: Michał Hudzikowski: +48 535 277 150, m.hudzikowski@sfp.org.pl,
Izabela Kiszka-Hoflik: +48 514 254 490, iza@ikh.com.pl

The protagonists of the film are three typical losers in their 30s – Albert, Marcin, and Jacek –
childhood friends still living with their parents in blocks of flats on the outskirts of the town. Their
friendship remained strong throughout the years, even though it doesn’t always inspire them to
move on with their lives. Their individual stories, which we learn about in a series of flashbacks,
where a streak of failures, brought about by their and their friends’ stupidity and irresponsibility.
Director’s statement:
We’ll be fine is based on an absurd, unexpected sense of humour – the film steps away from classic
storytelling formulas, rejecting a linear, cause-and-effect narration. Current events are intertwined
with flashbacks, slowly shedding light on the widening spectrum of the story. The main strength
of the film are its protagonists, shown in a realistic, yet grotesque manner, a set of full-blooded
characters, so deeply inept, that they inspire either fits of laughter, or sympathy.

Sylwester Jakimow
Sylwester Jakimow graduated from
the Lodz Film School. He has worked as
a director of a popular Polish TV series,
a second unit director and an assistant
director for a number of feature films
(e.g. Agnieszka Smoczyńska’s The
Lure), documentaries and shorts. He
is the director of the 2002 documentary Under My Skin and short
feature films, The Last Day on the Sun (2001) and Kongola (2007).

Munk Studio has been functioning within the structure of the Polish Filmmakers Association since 2008. The studio produces short and feature-length debut films.
Young filmmakers who want to make their first film in a professional environment can count on the artistic, production and promotional assistance we provide.
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New Horizons’ Polish Days
Goes to Cannes 2020
The Goes to Cannes is a programme of the Marché du Film in which the
renowned festivals are offered the possibility to showcase their selection of
original work-in-progress titles.
Thanks to the collaboration between the Polish Film Institute and the New
Horizons Association, the New Horizons IFF was one of the 4 international film
festivals this year to present selected films at the Marché du Film Online. You
will find the selection below. Shall you need more information, check the
New Horizons’ Polish Days Goes to Cannes booklet.

Wika!
director: Agnieszka Zwiefka
producers: Katarzyna Ślesicka, Ania Stylińska
production company: My Way Film/Ploland, ma.ja.de/Germany,
Pystymetsa/Finland, Stefilm/Italy

The Horse Tail
director: Justyna Łuczaj-Salej
producer: Marcin Malatyński
production company: Studio Indeks

Everyone Has a Summer
director: Tomasz Jurkiewicz
producers: Magdalena Sztorc, Przemysław Miękinia
production company: Before My Eyes

The Last Mission
director: Jacek Bławut
producers: Anna Bławut-Mazurkiewicz, Bartek Gliński
production company: Aura Film

The Moths
director: Piotr Stasik
producer: Paweł Kosuń
production company: Centrala Film
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Need to go
full Screen?
Screen International is the film
industry’s trusted resource for news,
reviews, features and insight.
Visit Screendaily.com to subscribe today
and unlock unlimited acess to content,
daily newsletters, breaking news alerts,
print issues, exclusive offers and more.

FNE DAILY - No 1 in innovation
Subscribe for free

Film and TV business news weekly box oﬃce unique database
BULGARIA BOSNIA - HERZEGOVINA CZECH REPUBLIC CYPRUS CROATIA ESTONIA GEORGIA
LAT VIA LITHUANIA NORTH MACEDONIA MALTA MONTENEGRO POLAND ROMANIA SERBIA SLOVAKIA SLOVENIA

SUPPORTED BY:

CREATIVE EUROPE, Polish Film Institute, Film Centre of Montenegro, Lithuanian Film Centre, Croatian Audiovisual Centre, Slovenian Film
Centre, Georgian National Film Center, Slovak Film Institute, Czech Ministry of Culture, Czech Film Fund, Cyprus Ministry of Culture, Malta
Film Commission, Romanian CNC, Slovak Audiovisual Fund, Bulgarian National Film Center, Bosnia and Herzegovina Film makers Association , Estonian Film Institute, Latvian NFC, Film Center Serbia, North Macedonia Film Agency

photo: Patrycja Dzwonkowska

9 modern screening rooms,
over 2,000 seats, all in the heart
of beautiful city of Wroclaw.
The perfect place to show your film.
kinonh.pl

film | kultura | miejsce

Visit the largest
arthouse cinema
in Poland

nowe
horyzonty

american film
festival

where Europe meets
US indies
Submit your feature narrative project with
no fee through online form open July 17 at
usinprogress.com

United States of America
Embassy Warsaw

5–15 november 2020,
wrocław, poland

kids kino.lab
script development
programme for films
and series aimed at
a young audience

12

projects

10

months

12

teams of
scriptwriter +
producer

3

countries

4

tutors

www.kidskinolab.pl

kids kino
industry
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International co-production
event for films and series
aimed at a young audience
based in Warsaw, Poland.

www.kidskinoindustry.pl

25 European film and series
projects pitched in front of 200
international guests (broadcasters,
sales agents, distributors, film
institutes, festivals and investors).
Part of the Kids Kino International
Film Festival.

new
horizons

5–15 November, Wroclaw

Financed from the resources
of Ministry of Culture
and National Heritage

american
film festival

international
film festivals,
wroclaw

Join this years’ celebration of
New Horizons International Film Festival
and American Film Festival combined!

Co-funded by
the Polish Film Institute

